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To Avayevvnolakd @eotial PeBOpvou eival n muAn
€L0060U paG 0’ Evav KOGUO TIoU KOUBOAQUE PECA LOG,
KANPOVOULA HLOG ETMOXNG TIou omoBéwoe TIg TEXVEC,
avedelEe UPNAN TIVEUUATIKY TIAPAYWYr KoL EVEMVEUCE
BoupaoTr) TOALTLOTIKY Snuloupyla TOU, AKOUN Ko
onuepa, amnoteAel Ekdppoaon {woyovag otaong (wig.
Toutoxpova, elval TPOoKANON yia va Blwooupe
KQAOKOULPLVEG VUXTEC TOU avoalwoyovouv tn 61abeon,
dwrilouv TV Puyn, mhoutilouv TN Yyvwon, kaAALEpyoLV
TO IVEL A, POG TaELGEVOUVY OTNV EMOXN TNG AvayEvvnong,
EeTuAiyovtag To Uito evog MoALTLOHOU TTOU QTTOTUTIWVETAL
o€ KABg ywvld Tng mOANG oG,

®Oétog, Xpovid tou YypoU Ztolxelou, to P€Bupvo
KATABOETEL, HEOA ATIO TG EKONAWOELG TOU AVOYEVVNGLOKOU
OeotiBal, To ogfacpo tou otn DUoN KOL TV avayvwpeLen
™G adnpuEnG avaykng Tou avbpwrou va CUVUTIAPXEL
OPUOVIKA HE TA OTOLXELA TNG.

JSUUUETOXOUG 0’ AUTAV TNV ATIOTIELPA EXEL KATAELWUEVOUG
KaAATEXVEG amo OAn tnv EAAGSQ Kol tnv umoAlourtn
Evpwrnn, adoolwpéVoug TIPOOKUVNTEG TwV Bnoaupwy
NG Eupwmaikng LOUGLKNAG IPOKAQCGGLKNG ETIOXNG, TTOL Bal
pog TaElbEPouy voepa o’ auTnV HE TN dwvr) TOUG KOl UE
Ta KATAAANAQ LOUGLKA Opyava Ttou Ba tn cuvodelouv.
Me 10 apwpa tou mapeAbovtog Ba meputhavnBoupue
oTa Ayvwota povomnatia thg Auong, pe th Bonbela Tou
Mouoceiov Quotknig lotopiag Mavemotnuiov KpRtng Kat
TNV €kBeor) Tou pe Bpa tn Meooyelo.

OL pikpol onuepa, aAAd auplavol pag SnUOTeG e
T lwypadlec kat TG dwrtoypadieg toug Ba pag
euBoAlacouy pe tn ppeokada Twv LOEWV TOUG, WOTE vVa
npooeyyiooupe tn Qlon pe Thv kaBapoTnTa TNG LOTLAG
TOUgG.

OL €Behoviec pog  Ba  evepyomoljoouv Kol TIAaAL
™ O6uvaun t¢ avidloteAoug Tpoodopdc Kal OAol
MOG, CUMHETEXOVIEC I amAol amodEKTeC autol Tou
TIOATLOTIKOU KaAE€opaTog, Ba KAelooupe TN OIKN MG
B€on oe TOUTO TO YONTEUTIKO TalSL, Tou Eekwva otnv
Kapdld Tou KOAOKALPLOU HE OTOXO VA KOATOKTNOEL TLG
KapSLEC OAwV.

O Afpapxog PeOupvou
Mwpyng X. Mapwvakng

We feel that the Renaissance Festival of Rethymnon is
the entrance to the world of our cultural heritage. A her-
itage of a period which elevated art and provided us with
great spiritual products, as well as a wonderful cultural
creativity that still inspires our way of living.

All the cultural traces that are left in every corner of our
city transfer us to the renaissance era and together with
the festival invite us to sense summer nights, that help us
refresh the mind, enlighten the soul, enrich the knowl-
edge, and cultivate the spirit.

This year the festival of the city of Rethymnon is dedi-
cated to the Water Element. Through the structure of the
programme we need to stress the necessity to respect
nature and to live in harmony with its elements.

Great artists from Greece and Europe who are devoted to
the treasures of Early Music join this attempt and take us
to a musical journey with their human and instrumental
voices.

The exhibition of Crete’s Natural History Museum about
the Mediterranean basin will let us wander through the
unknown paths of nature.

The paintings and photographs of our young fellow citi-
zens, full of their fresh ideas about Nature, will inspire
us to approach Nature through the clarity of their mind.
Our volunteers will provide their selfless offer to the
project. Let all of us, participants or receivers of this call,
take a place in this fascinating journey which begins at
the heart of the summer and aims to captivate our own
heart.

The Mayor of Rethymno
Giorgis Ch. Marinakis




To P€Bupvo, n kapdld tng Kpntng kot tng Meooyelou, 0dG UTOSEXETAL OTLG
KaAokatpwveég MoAtiotikég EkdnAwoelg 2009 pe MPWTAYWVLOTH TO AVayevvnoLako
DeotBAA ToU - To povadiko Avayevvnolako QectBdA otnv EAAGSQ.

Mta yLoptr} TIOALITLOMOU, TToU TIAE0OV, €KTOC amod TiG aibouoeg, Byrke kot amAwOnke
0TOUG PUOLKOUG TOU XWPOUG: TOUG SPOLOUG, TG TAATELEG Kal TO EVETIKO ALLAvL pLag
arnd TG KOAUTEPA SLaTNPNEVEG {WVTAVEG TIOAELG TNG LECALWVLKAG Eupwrng.

AVOLXTEG HOUOCLKEG KOl OEATPLIKEG TTAPAOTACELS, auTooxESla Spwueva amd KaOe
AOYNG ULKPOUG KAl LEYAAOUG QPTIOTEG OPYWVOUV TNV TIOAN, KL £va owpo EKTIANEELG
TIEPLUEVOUV TOV ETLOKEMTN O KABE ywvid. Torukol KOAMTEXVEG amO TO XWPEO
TOU BedTPOU, TWV ELKOOTIKWY, TNG HOUGCLKAG, TOU XopoU Kol gvdupotoAoyiog
€XOUV OPYOQVWOEL PE HEYAAO €vBOUOLAOMO TIG OUASEG ekaTtoviddwy eBehoviwv
T(POKELUEVOU TO Avayevvnoloko DeotiBAA PeBUVOU va peTadEPEL TOV EMLOKETTN
oTnV €MOXN TNG Avayévvnong.

Mo GAAN pia popd oL PeBepviwTeg, e To HOVASIKO TOUG TPOTO, cuvepyalovtal
YloL [LLOL TTOALTLOTLKE) UTIEPTIOPAYWYH TIOU ONMALVEL, yLa Toug (6loug cupmpagn Kot
Snuoupyla, ouyxpovwg e mpoodopd oTNV TOAN TOUG KOL OTOUG ETILOKETITEG TNG.

Ao T1g 12 €wg TIg 22 louAlou, pmopeite va eputhavnBeite pall oG LESO OTO XPOVO,
OTO OVELPO, OTA XPWLOTA KAl 0TA MapapuBla. Mia teputhdvnon mou cuvoSeUeTal
and €KOVEG: €vog UmoTn Avw o’ éva dloyo, t Adya tng Avayévvnong va
METaPEPETAL OTOUG SPOUOUG ATIO TOUG EKTIPOCWIIOUG TOoU AOyn, TALXVLOLAPLKOUG
QPAEKIVOUC Kl TIEPLTTAQVWEVOUG LOUGLKOUC.

To Yypo Ztoeio eival to Kevplkd BEpa Twv Spwpevwy Tou dpeTvou DeoTBAA Kal
pag KoAel va TAEUOOUE OTLG YWVLEG TNG Uapéng mou Tafdelouv TG aloOnoELG.
Na yivoupe Aov Kixwteg, €0Tw Kol ylow Alyo, KoL va KOWTAEOUME (ol ot pATLo
TOUG QVEUOMUAOUG TNG {WNG KOG atpopuntoL Kal yevvaiot...To av Ba kepSiocoupe tn

The town of Rethymnon in the heart of Crete and the Mediterranean Sea, welcomes
you to the Summer Arts Festival of 2009 and especially to the Renaissance Festival —
the only Renaissance festival in Greece.

This festival takes place not only in concert hall, but also on the streets, the squares
and the Venetian Port of Rethymnon, one of the most well-preserved live cities in
medieval Europe.

Open music and theatre performances, as well as improvisational happenings from
great artists will surprise the visitors in every corner of the town. Local artists from
the areas of theatre, fine arts, music, dance and fashion became passionately in-
volved in the organization of the hundreds of volunteers into groups. Their aim is to
help visitors use all their senses to travel back to the Renaissance era

Once again, the people of Rethymnon cooperate with each other in their own unique
way on a great cultural project. This means personal gain through collaboration and
creativity, while offering their services to the town and its visitors.

From July 12 till 22, you’ll be able to wander around with us through time, dreams,
colors and fairy tales. The figure of a knight on his horse, the transport of the Ren-
aissance flame from the Doge’s Palace through the town'’s streets, as well as playful
harlequins and street musicians will accompany you in this experience.

Water is the central theme of this year’s Festival........ We are all invited to a journey
through the senses of our inner selves. We are invited to act, at least for a while, like
Don Quixote and face the windmills of our own lives fearless and brave ... Winning
Dulcinea is entirely up to us...

Commitoe of the Renaissance Festivad

AouAtowéa, e€apTATOL LOVO AT LOG...

MEMH MITIPAIPAKH - MAMAAAKH (ripoeépog) / TAXOZ MAIMAAOYPAKHZ (uéAog) / NIKOZ NINOZ (uéAog)

PEPI BIRLIRAKI - MAMALAKI (chairman) / TASOS PAPADOURAKIS (member) / NIKOS NINOS (member)




H Swopydvwon tou 2009 mMapapéveL TOTH OTO Opapa Tou BecpoUl
va oupBalel otnv avalwoyovnon-avayEvvnon TOu TPOTMOU Tou
npooeyyilovpe TG TEXVES, TI¢ EMOTAMEG, KABWC KO TV EUMELpia TNG
®dUong, n onoia ATav éva aAnd ta BACIKA ATHHOTA TWV KAAATEXVWV
otnv mepiodo ™G Evpwnaikig Avayévvnong. MOTeVoOUpE OTL n
®Oon koL n Téxvn eival n pia ekdoxn t™g GAANG Kal tpoodokoupe
He T Spaotnprotnteg Tou MecTIPBAA OXL LOVO VA TTAPOUCLACOUUE TO
avOpwroyeveg, aAAd Kat To GuUOLKO pag teptBaAiiov.

210 KEVIPO TwV ekdnAwoswv Oa eival to Mpwto, GUOKO KAl TILO
ayannpévo 6pyavo twv avBpwnwy, n wvn. Oa ta§ildéPouus otnv
TAALd HOUOIKA MEOW, KUPiwG, TNG GwvNnTIKAG Houoikrg a capella n
HE ouvodeia opydvwv, TOAUPWVIKAG 1) OHOPWVIKAG, OPNOKEVTIKAG 1
KooutkAG. Madli pag Oa eival n oAU ayannti conpdvo Dame Emma
Kirkby, To dwvntiké ocivolo The Tallis Scholars, o Kovipa tevopog
Martin Oro, n BloAoviota kot tpayoudictpla VivaBiancaLuna Biffi
Kot 0 Sebvg Katafiwpévog pmapok ¢dAaoutiotag Franc Theuns.
Zuvodounopol Ba sivar n opxfotpa Il Tempio Armonico pe paéotpo
tov Alberto Razi ko e§dpyxovta tov Davide Monti kaBwg Kot pikpotepa
opyavikd cUVoAa pe Gpyova EMOXKG.

To Mouosio Duoikng lotopiag Kprtng Oa mapouctdcel tTnv nepLlodikn
€kBeon «Meooyelako Mavopapar», aplepwpuévn otn MeoOYELO Kal T
oNUAVTIKA BLOTTOWKIAGTNTA TNG. ZTOXOG Eiva va yivel yvwoth n afia, n
LSLALTEPOTNTA KOl | onuacio TG MEPLOXHG OXL MOVO ¢° ENAG TTOV TV
KOTOKOUME OAAG Kot ¢ OOV TOV KOGHMO, WOTE va EVEPyomoLnOouv
SpAOELG ME TIG OTIOIEG 0 AVOPWTTOG SNHULOUPYEL KoL TTAAL 6TNV AyKOALL
™¢ $pvong Kat OxL anévavti tng.

ZINV MPOOTIABELA LOG VO EVEPYOTIOLCOULLE, VO EVIOXUOOULE KoL VO
avadeioupe TRV maudikn SnUovpykoTnTa, SWoAME oTa GXOAEia Kot
TOUG TOALTLOTLKOUG OUAAGYOUG To Bépa «Zwypadilw i Dwrtoypadilw
™ Quowkn A tv MoAwttotiky KAnpovould tou Tomou pou». Ito
ntAaiolo tou DecTBAA 6a MOPOUCLACOULE TOUC KAPTIOUC aUToU ToU
KOA£opaTog,.

OL B£aTPIKEG MAPAOTACELG, TN Uiot Ao TLG OTOiEG Bl CUHUETEXOUV KOl
nadiLd, eivat ToAD eUXAPLOTEG KO OEAKTIKEG YLAL LLKPOUG KAl LEYAAOUCG.

INUaVTIKO pOA0 Ba €xouv mMAAL oL TeAetég £vapéng kat ARENnG,
OXESLAOUEVEG KOLL TIPOLYLOLTOTIOLNUEVEG OO EOEAOVTEG.

Zuvoyilovtag, o0 OXeSLAOMOG £ylve ME Gfova tnv emBupia va
TPOGEAKUCOUE TO TIOULSLAL PE TLG OLKOYEVELEG TOUG VAL CUULETAOXOUV
otn «8wA Ttoug Sopydvwon». Ofloupe va mpoodipoups Eva
TOLOTIKO aAAQ Kot Tpoottd PeoTIBAA, OOV MIKPOL Kot peydAol Oa
napakoAouBrcouv pe evxapiotnon, Oa Siackeddoouv, Ba pabouv
oAAG Ko Ba TPWTAYWVLOTHOOUV TAUTOXPOVA.

‘Aptepig Namadakt

unteVOLVN yLA TO OXESLAGHO KL TNV 0PYAVWGH TOU
Avayevvnolakol DeotiBaA PeBUpvou

The 2009 Festival remains faithful to our hope to weave creatively the
bonds between past and present times and to revitalize the way of ap-
proaching Arts and Science in connection to our relationship with Na-
ture (which has been among the basic quests of artists in the era of
European Renaissance). We believe and feel that Nature and Art form
two versions of the same core and we hope that the festival will help us
experience our cultural as well as our natural environment.

The focal point of the festival will be the first, natural and most loved
musical instrument, the human voice. Our journey to early music will
be mostly through vocal music, either a capella or with instrumental ac-
companiment, polyphonic or homophonic, sacred or secular. Our com-
panions to this journey will be the famous soprano Dame Emma Kirkby,
the vocal ensemble The Tallis Scholars, the countertenor Martin Oro,
the fiddle player and singer VivaBiancaluna Biffi and the celebrated
baroque flutist Franc Theuns. Fellow travellers will be the orchestra Il
Tempio Armonico with conductor Alberto Razi and concertmaster Dav-
ide Monti, as well as smaller instrumental ensembles playing on period
instruments.

The Natural History Museum of Crete will present the temporary exhi-
bition “Mediterranean Panorama”, which is devoted to the very impor-
tant biodiversity of the Mediterranean basin. The exhibition aims to
make us meet the special parameters, the value and the significance of
this area, hoping that we could activate a great range of various human
actions within nature’s bosom instead of standing against.

Wishing to stimulate, and promote children creativity, we invited
school students to present their works on the following subject: “I paint
or photograph the Natural and Cultural Heritage of my country”. Dur-
ing the Festival we will present the fruit of this project.

The theatre plays are very pleasant and attractive to children.

The opening and closing ceremonies, designed and realized by volun-
teers, play a significant role in the Festival.

Concluding, our Festival planning was based upon the intention to at-
tract children and their families, so that they participate in their “own
organization”. We would like to offer a quality festival, which children
and adults will attend with pleasure, in order to enjoy themselves,
learn and be the Festival’s protagonists!

Artemis Papadaki

in charge of planning and the organization
of the Renaissance Festival of Rethymno



Ouada umevBuvn yLo Tov oXeSLACHO KOl TV 0pYAVWon TwV
TeEAeTWV ‘evapéng/Angng Kot Twv SPWHEVWY KAL YLOPTWVY TNG TIOANG

levikn empélela, kootoUpla: TKNG XAOLKOG
sknvoBeoia: ZHen¢ Bapbdakng

Mouotkr Emupéleta: Avriyovn Apaunat{oyAou,
Oavdaong Manadavaciou, Pwvég tou Notou,
Anuotikny Xopwdia Pe3uuvou

Erupédela XopoU: EAiva lNMavapetdakn

Awakdopnon oAng: Takng Xaotkog,

MoAtiotiko¢ oUAAoyog “2kieg”

ErupéAeta oknvikwv: MavoAng Ekevakng, MoALTloTikog
outAog “OL AAAot”

Artwork (e€wduAlo-oelibeg TeAeTn ¢ Evapenc/Anénc):
“@w¢ Nuktog” (N.2touplddkne/X.Wappd)

Video Art: DesignGraphic (VJ ProGra)

2xoAn Xopou Xopokivnon ue tnv ouada tn¢ Baoiog
ZakeAdapiov
ZxoAn xopou Ballet e Dance pe tnv oudada tng XpuooUAag

Poéwou kat tng....
KoL mavw ano 200 avwvuuol eIEAOVTES.

Me tn ouppetox MHag oto Avayevvnolakd DeotiBaA 2008
avakaAUPape moéoo dnuloupytkol pmopoUpe va eipoote. OAol
padi avadeifope tkavotnteg mou gixape kal Bpédnke n eukatpio va
TLG EVEPYOTIOL|OOULE.

D£tog, T0 2009 10 DeoTPAN pe BEpa Tou TO Yypd ZTolxelo pog
napacUpeL Eava os €vav wkeavo dnutoupyiag.

Motpalopaote Aoutov VA Tn oTIAvLA XAPA TOU VAL GUVONULOUPYELC,
va ouvepyadleoal, va ZYMMETEXEIZ ota Spwpeva tng toAng cou !

EAdrte padi pag ...

The group responsible for the planning and organization of the
opening/closing ceremony and contemporary events in the city.

B clidons

General co-ordination - costumes: Takis Hasikos

Direction: Sifis Vardakis

Mousic direction: Antigoni Arampatzoglou,

Thanasis Papathanasiou, Fones tou Notou, Municipal Choir
Dance direction: Elina Panaretaki

Town Decoration: Takis Xasikos, cultural association “Skies”
Set direction: Manolis Skevakis, cultural association “Alloi”
Artwork (inner cover-opening/closing ceremony pages):

“Fos Nichtos” (N.Stauridakis/Ch.Psarra)

Video Art: DesignGraphic (VJ ProGra)

The dance school “Chorokinisi” with Vasias Sakelariou
team and over 200 anonimous vollenteers.

We discover how creative we could be by participating to the 2008
Renaissance Festival. We all discover skills and found the chance to
activate them.

This year , the Water in 2009 festival lead us to a creative ocean.
We share again the joy of participate, CONTRIBUTE to your city.
Come with us...

lrapervnaaros Glanbipl 2009 for the 2009 Renaissance Festival




«  Kévrtpo ITapaiiag (EA. Bevidélov)

» Tlopeia: EA. Bevidéhov - IovA. ITetuyakn - ITaAaioAoyov - ITA. Titov ITeTuydaxn
«  KatdAn&n omyv Néa ITAateia tahdag moAng - Xaipeopog Anuapyov

Beach front (El. Benizelou)
Course: El. Benizelou - Ioul. Petichaki - Palaiologou - Tit. Petichaki Sq.

Ends in the New Square of the old town - Mayor’s Greetings
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WQ Creator of Life.

The Lighthouse rises on the surface of the water. The
light of the Renaissance will shine through it again this
year. Its glorious shine will lead the Doge’s gondola to
the central altar, where the city’s Duke will welcome him.
The water revives the past, purifies the present and bap-
tizes our city, causing a renaissance.

The fountain will light up with the light of this Renais-

Cj/l/q‘)/ﬂ. Anpuloupyog Zwng

Mavw oto vepd opBwvetal peyahompenng o OApog, Tov omoio Kot

dE€tog Ba avapoupe pe tn pAoya tng Avayévvnong. To Aapmpo tou

dw¢ Ba 0dnynoeL tn Févéola e To Adyn 0TOV KEVIPLKO BWUO, OTtou

Ba tov urtodeytel 0 AoUKaG TNG TTOANG LLE TNV aikoAouBia tou.

To vepo {wvtaveVel to mapeABov, e€ayvilel To mapOV Kot GEPVEL TV sance.

Avayéwnon Bamti{ovrag Thv TeAn Hac. Water jets celebrating life will sing the ability of man to

H bAoya e Avayéwnonc 8a avdbel oTo Bwid-cTplBavL. live syne.rgistica!ly with the eIemPTnts of NatL.Jre. :

Ydatwol midakeg o €va €0pTaopd (WG EEUUVOUV TRV LKAVOTNTA 9‘” bod!es, having been created in water, will flow like a

Tou avBpwou va evappoviletal pe Ta otolxeia tg duong. ”r:/eﬁ o:‘l I;fe tlo thehNew quare ?f ;he oId.t0\|/vr;]. Thberz S

Ta owpatd pag, mou dnutoupyndnkav péca oto uypo oTolxeio, Oa N Sl e.c arcilgsepen NEgEtesestvaliyiy BFIUEce
; ] ; . h : , p the past with the present.

KUARoouv cav éva {wvtavo rotapt péxpt tn Néa MAateio tng maALdg . — :

o, R o1 Shot ot Ty cvapSORIBHRIRET AeA ou Come join us in this sacred ceremony. Come with us to

yed)?)z’(byvaro nzzsehéSuS = r:;pév d & praise the Art, the Creation and the positive energy of

; ’ , , Volunteerism.
EAdte kal dpETog pall pag otn puotaywyla.

EAdte va TipAooupe TV Téxvn, tnv KaAAttexvikn Anpoupyia Kal t
Betikn evépyela tou EBehovtiopol.

H Avayevvnolakny opada

The Renaissance group

I / Anpe aoryaog / Aepung imday]
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The Spirale Ensemble is devoted to the viola da gamba rep-
ertories on Marianne Muller’s initiative. Marin Marais (1656-
1728) occupies a central place in the history of the viol in
France. Trained by the gambist Sainte-Colombe (1640-1700),
they both represent the golden age of the viola during the
17th century. Jean-Henri d’Anglebert (1629-1691) was a fa-
mous harpsichordist, he wrote a lot of « Suites de dance » and
took part in the creation of the French harpsichord school.
Frangois Couperin (1668-1733), well known as harpsichord-
ist and organist, had the genius idea to conciliate French and
Italian styles. Thanks to his sense of humor, the simplicity and
purity of his melodic invention, Couperin was one of the most
important musicians in France at this time. This programme
proposes an incursion into their world and sounds throughout
both solo and chamber repertoires.

=

From Ste Colombe to Marin Marais.
Ensemble Spirale

Marianne Muller basso di viola -conductor
Emily Audouin basso di viola

Violaine Cochard harpsichord
Charles-Edouard Fantin theorbe et guitare

To oUvolo Spirale, pe mpwrtoBouAia tng Marianne Muller,
€xeL adlepwBel otnv epunveila Tou pemeptopiou TNG BLOAAG
vTa YKAuma. To Opyavo auTo yLa oXed0OV TPELG ALWVEG WG Kal
onuepa, e€nnte t dpavraocio Kal TG ALONOELS TWV LOUCLKWY
KaL Xpnoldomnolnenke pe motkiloug tpdmoug tnv mepiodo NG
Avayg£vvnong kot Tou Mmapok otnv Eupwrn, Ue amoTéAeopa
™ Onuwoupyila peyAAng mMoOKIAMOG NXOXPWHATWY, Souwv,
OLWHUATWY KAl TEXVOTPOTILWY OTNV LoTopla TG HOUGLKAC. H
Sduvartotnta evipldnong otnv ELALTEPOTNTA TWV AKOUCUATWY
Tou elval avetavtAntn.

To ovopa Spirale avtuTpoowWTEVEL TO «XWPO» TG daviaciog
Hag.

O Marin Marais (1656-1728) eival Kevtplkd MPOCWMO OTNV
Lotoplia tng BLoAag vra ykaumna otn FaAAio. Madl pe To 6aokalod
Tou, Tov emiong ykaumiota Sainte-Colombe (1640-1700),
QVTUTPOCWIEVOUV TN XPuoh e€moxn Tng Blodag (vta ykauma)
otn laAAia tou 170u awwva. O Jean-Henri d’Anglebert (1629-
1691), Siaonuog tospunaAiotag, cuveéBeoe MOAAEG OOUITEG yla
UTMAAETO Kol OUVETENEDE 0T SnuLoupyia Tng FAAAKAG OXOANG
toeundlov. O Frangois Couperin (1668-1733), Sidonuog
toeunaliotag kat opyaviotag, €ixe t peyalodun wéa va
oupdlAlwoel TRV TaAAk Kkal tnv ITaAikr Pouoikh. XApig
otnv aioBnon tou XloUpop ToU €ixe, TNV AMAOTNTA KAl TNV
KaBapdtnta TG HEAWSIKAG TOU YpOUUAG ulhpée évag amod
TOUG TILO ONMAVTIKOUG CUVOETEC TNG €MOXNC Tou otn loAAla.
To mpdypappa TG cuvauliog Ba pag HURACEL OTOV KOGUO
KOl TA NXOXPWHOTA TwV CUVBETWV autwv, He dladopoug
ouvVSUOOOUG OPYAVWV.

Amo tov Ste Colombe otov Marin Marais.

Z0voAo Spirale

Marianne Muller 8i6Aa vra ykaumna- StevSuvon
Emily Audouin 8i6Aa vra ykaumo

Violaine Cochard toéunalo

Charles-Edouard Fantin 9<6p8n kot ki9dpa

3 G s1yoLL, / mdlunoryg
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In the Spirit Of J.S. Bach J..S. Bach is the protagonist of this concert,
Emma Kirkby with two wonderful cantatas, BWV 82a and
soprano

BWV 209 and the second Overture in B mi-
Franc Theuns traverso nor for orchestra. These three masterpieces

I Tempio Armonico Orchestra of the great composer, elegant, poetic, rich
in emotions and full of energy will be pre-

sented in the intimate atmosphere of a small

3T0 nvgl',ua Ttou J. S. Bach ensemble (il Tempio Armonico in a reduced

Emma Kirkb , version). Special guests are world-renowned
y oonpavo soprano, Emma Kirkby and Frank Theuns on

Franc Theuns UTTapOK pAdouto flute. The richness of this combination of in-

] Tempio Armonico opxriotpa struments privileges an attention to details
found in this music: from the spiritual sensu-

ality of the melodies, to the richness of the
harmonic architecture; from the colors of
the flute and the violin to the elegance of the
decorative articulations of the instruments.
Definitely a refined programme. Dame Emma
Kirkby writes: “I am really looking forward to
joining in the Rethymnon Festival this sum-
mer - what a pleasure to visit Creta again and
this time to be singing as well! The two Bach
pieces | shall sing are real favourites, in which 0 J. S. Bach eivat o mpwTaywvioTrg Tng ouVAUALOG QUTAG e
itis a special chance for me to sing with Franc 800 Baupdoleg kavtdteg, BWV 82a kat BWV 209, kaBwg kot
Theuns on the flute and other excellent col- TN SeltepnC ouPepTolpac oe oL eEAdoooVa YLoL OpPXAOTPQ.
leagues, Cantata 82ais !ntense and spiritual, Ta tpla autd, kopda, mowntikd, mAovola o cuvalcOipata
a rapturous contemplation of death as a re- , , , .
KOl YEUATA €VEPYELD, QPLOTOUPYAUATA TOU HEYAAou

lease from this world and a way to heaven; : . . .
Cantata 204 is secular, a cheerful farewell ouvBém Ba anolavooupe ot GLhikn atpdodatpa Tou

& - - to a young musician leaving the court where Snutoupyet To obvolro il Tempio Armonico TN HIKPr TOU
R P Bach was working, to take up employment ouvBeon. Ewdikol mpookekAnuévol eival ol Taykoopiou
R with another patron”. énung Dame Emma Kirkby, compdvo kat o Frank Theuns,
LI ! umapok ¢Aaoutiotag. O mAoUOLOG AUTOE GUVSUAGCUOG
0pYAvwV-dwVNG avadelkvUEL TIC EKDPACTIKEC AETITOUEPELEC
QUTAG TNS LOUOLKNAG. Oa mAavnBol e amd TNV TVEUUATLKN
svaoOnoia Twv peAwSLWY 0ToV appovIKG MAoUTo, amo ta
nxoxpwuata tou GAGoUToU Kol Tou BLOALOU OTLC TTOLKIAEG
Kol SLAKOOUNTIKEG apBpwoelg Twv opyavwv. MNpokettal,
Sixwg apdLBolia yia éva EKAEMTUCUEVO TIPOYPALUOL.
H Siaonpun compadvo pag ypddet: «MpoyUaTikd avUTIOLOVW
VO OUMMETAOXW oTo Avayevvnolakd OeotiBaA PeBlpvou
To KoAokaipt! Eival onupavtikd yeyovog yla pEvo va
tpayoudnow pe tov Franc Theuns oto pmapok ¢Adouto
e KoL Toug GAAoug e€aipetoug OUVEPYATEG ta 600
] _TIPAYMATIKA ayarnuéva Kot Eexwplota €pya tou J. S. Bach.
iy “H JKavtaro 82a gival évo SUVOTO KaL EVTOVOL TIVEUHOTIKO
W s 'Opr?«suip(é £pyo0, Ula EKOTOTIKA €vaTtévion tou Bavdtou
Hf 4 ' we SladLKaciog ameAeuBEpWong oMo Tov YVo KAGHO Kat
i £L0680U oTov Tapddelco. H kavtdta 209 sival KOOULKH.
{ii'{' i *Anof{apw.'t €VO XAPUOOUVO OTOXOLPETIOUO TIPOG Eval VEAPO
1) | LOUGLKS, 0 oTtoloC dibnoe TV AR 6Tou pyaldTtay o Mrtay
] 1 ﬂ'7‘.'t::p0|<eu.t EVOU VoL EpYAOTEL K&Ttou oAAoU.»
h ¥
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H cuvaulia autr givat pia €€oxn avamapdotacn Tt opopdLag mou avaPAuleL
armd TNV 0pYaVLKH LoUoLkr) Tou J.S.Bach. Ta téooepa 6pyava mou Ba akouotouv
glval amod ta Mo cuXVA XPNOLLOTIOLOULEVO OTO PETIEPTOPLO TOU CUVOETN Ko
CUVOVTWVTAL OE LEPLKEG ATIO TLG TILO OLOPPEG OTLYLEG TNG LOTOPLOG TNG LOUGLKAG.
XApLg otnV €€ALPETIKN) EPUNVELA TWV TECOAPWVY, ELSIKEUUEVWY OThH UMOPOK
MOUGCLKN, EPUNVEUTWV Ba YEUTOULLE TNV OOPPLA QUTH LECA OTTO £pYA LOUGLKNG
dwpatiov -cupmeplhapfavopévwy pHepwv amd T Mouaolk Mpoodopd-,
Ta omola aflomoloUv e TO BEATLOTO TPOMO TLG LKAVOTNTEC EMIKOWWVIOG KO
oUUTPAENG TWV LOUCLKWVY KaL TWV 0PYAVWY TOUG.

This programme is an excellent representation of beauty found in Bach’s music.
These four instruments are of the most often used in the instrumental reper-
toire of the composer as well as in some of the most beautiful moments in the
history of music. Thanks to four excellent musicians in Baroque interpretation,
we will sense the taste of that beauty, proposing the compositions that best
show the interactive and communicative capacities of these instruments, such
as chamber music sonatas- including some parts of the eclectic Musical offering.

Awavonon kot
Franc Theuns urapok
Davide Monti B8i0Ai
Alberto Rasi undoa 816Aa vra ykaumo
Lorenzo Feder tosumalo

Intellect and Passion
Franc Theuns traverso
Davide Monti violin
Alberto Rasi basso di viola
Lorenzo Feder harpsichord
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Incanti. Tra dolcezza e furore
Martin Oro counter-tenor

Franc Theuns traverso

Il Tempio Armonico Orchestra

With Monteverdi music had to succumb to the text of the vocal words,
thus music started developing its own codes of expression. The results
of this process are visible in vocal as well as in instrumental music,
due to the fact that these codes, when applied, give specific meanings
to music, with or without the presence of words. Handel, Vivaldi and
Quantz are three of the biggest names of this flourishing period, and
their music is a wonderful tribute to Italy. Each one of them realizes
his own individual aesthetic, according to his vocation: Handel was a
great composer for voices, Vivaldi for instrumental music, in particular
for the violin, and Quantz for the flute. The counter-tenor Martin Oro
has a special and refined voice, perfect in rendering this repertoire;
Frank Theuns is one of the most sensitive and broadly known Baroque
flautists of his generation.

H lonteia tng NeputAdavnong avapeoa otnv
Evyévela Wuxng ko to MapaAnpnpa

Martin Oro «ovipa tevépog

Franc Theuns urapdk pAdouto

Il Tempio Armonico opyriotpo

Me tov Monteverdi n HOUGLKr) UTIOTAXONKE OTO KELUEVO. ZLyd OLyd
apxloav va dnuloupyolvtal olaitepol ekdpaoTiKol KWOLKEG OTN
pouaotkn YAwooa. Ta amoteAéopata auThg TG eEEAENC TNG LOUGLKAG
YAwooag sival opatd otn GpwvnTik 0AAQ KOL OTNV 0PYAVLKI LOUGLKNA
omou kKwdlkeg, edappolopevol, mpoodidouv 8laitepo vonua oto
HOUGLKO Kelpevo avefaptnta amd thv mapoucia r un tou Adyou. OL
Handel, Vivaldi kat Quantz elval TpeLg amd Toug TLo XaPAKTNPLOTIKOUG
OUVOETEC aUTHG TG MAoUCLAG TEPLOSOU KOl N UOUOLKN Toug eival
pLa ToOAUTIUN KAnpovould yia tnv Italia. O kabévag amd autoug
Slopdpodwoe Tt Oikr) Tou aleBntikn kal mopesia. O Handel rtav
évag e€aipetog cuvBETNG PwVNTIKAG Houatkig, o Vivaldi eotidotnke
oTNV evopyavn HOUGCLKA Kot Eypale eEaLpeTIKA £pya yia BLOAL Kat o,
€niong E0TIACUEVOC OTNV EVOPYAVN HOUGCLKA, Quantz éypale TOAU
onUavTKa £pya yla dAdouto. O KOvipa-tevopog Martin Oro Slabétel
pila omavia kol EKAEMTUCUEVN dwVr) TALPLACTH YU aUTO To PEMEPTOPLO.
O Frank Theuns eivat évag amo Toug Mo evaicbnToug, Kol EUPEWS
YVWOTOUG, UIapOK GAAOUTIOTEG TOU KaLpoU HAG.
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“ItaBeite!”

Moinon otnv ltalia otic apyég tou XVI atwva.
VivaBiancaluna Biffi pwvrj kot BiéAa
Maria Christina Cleary dpra

“Fermate il Passo!”

The origin of the Recitativo between Music and Poetry
in Italy at the beginning of XVI Century.
VivaBiancaluna Biffi voice and viola d’arco

Maria Christina Cleary harp

3t ouvauvAia outh, n ¢pdtoha (popdr) HovodwVIKoU Adikoy
tpayoudlol g B. ItaAiag) CUVOMIAEL E TIC TILO YVWOTEG TIOLNTLKEG
$OpUEG, XPNOLUOTIOLOUMEVEG OTIC ApPXEC TOU 160U al., kaBwG Kal
HE KAQOLKA AoTwikd Keipeva. H apyaia ¢lhocodia kat ol pvbol
TeEPLYPAdOoUV APLOTA TO LOPTUPLO TG AVOPWIILVNG TTPOYLATLKOTNTAG,
unepBaivovrtog tov kabnuepvo xpovo.

H VivaBiancaluna Biffi pueAétnoe BloAi,avaysvvnoloki BloAa vra
YKAauma Kot Tpayoudt pe toug Randall Cook, Richard Levitt kot Do-
minique Vellard otnv Schola Cantorum Basiliensis tng EABetiag.
Epdaviletal oe 6Aov tov KOOHO WG Ploliota kal tpayoudiotpla
GOALOTIKA OAAGL KOlL LE MEPLKAL OTTO TOL TILO ONUOVTLIKA GUVOAQ TIOALAG
pouatkng. H Maria C. Cleary mailet moAAda Sitadopetika ibn apmag,
and TN UECALWVIKN €W TN olyXPovn TOU XPNOLUOTOLEITAL OTLG
opxnotpeC. Epdaviletal wg coAioTog Kol wG LEAOG TTOAAWY GUVOAWVY
Ta omola elSkevovTaL OTNV TTAALA LOUOLK).

“In this program the Frottola, musical expression of its time, dia-
logues with the most known poetic forms used around the beginning
of 1500 as well as with classic Latin texts. The ancient philosophy and
the myths describe perfectly the torment of human reality, beyond
any time”.

VivaBiancaluna Biffi studied fiddle, renaissance gamba and sing-
ing with Randall Cook, Richard Levitt and Dominique Vellard, at the
Schola Cantorum Basiliensis, in Switzerland. As both, singer and fid-
dle player she performs all over the world with some of the most
important early music ensembles, as well as a soloist. Maria C. Cleary
plays many different harps, ranging from medieval harps to the mod-
ern orchestra harp. She has been part of lot of ensembles specializing
in early music and performs solo harp concerts of music of this time.
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Vivaldi, Dall’Abaco:

Ot ertoyec g Yuyrig.

Davide Monti urapok 8ioAi
Alberto Rasi 6ievduvon

Il Tempio Armonico opyriotpa
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Me to pdypappa auto Ba eputhavnBoU e OTO TOTO TNG TIEPLYPADLKIG
LOUOIKAG (oL TEOOEPLG ETIOXEG ElvalL £VOL AVTLTIPOOWITEUTLKO TTApASeLya)
OANG Kol oTn MeEAWSIKATNTO KoL TNV TPWToTUTia TG Bevetolavikng
UMOpOK HOUGLKAG. XApL otny armAotnta Twv OgUdTtwy Kal TG HOUGLKAG
yAwooag tou Vivaldi, ta Allegro tou anomnvéouv e€alpetik dpeokada Kat
ta adagio sival mMAnppupLopéva and nabog. Autiv thv aoOntikn Woa tn
ouppepiletal kat o Dall’Abaco, SnuLoupywvtag OUWE TNV IPOCWTILKY TOU
vAwooa. H amAdtnta Twy Bgpdtwy tou givat moANEG Gopég adOmALOTLKY
Kol TOUuTOXpova YeUATn €eKMAAEELC. YTdpxouv TIOAAEG OMOLOTNTEG
avapeoa otoug dUo cuvBEtec. Tav va sival popeic Twv iSlwv yovidiwy
HouaoLkng aloBnong, Ta omoia pog odnyouv va avakall Poupe aUTEC, TLG
BaBLd CUYKIVNTIKEC OTLYHEG TNV KAPSLA HaG, OL OTMOLEG lval TavTtoTva
oAnOwveg Kat Suvarec.

H opxnotpa Il Tempio Armonico sival éva oUvoAo, To omoio eldikevEeTaL
otV gpunveiot TNG UMAPOK HOUGCLKNAG TNG Bevetolavikng emapyiog, Ue
opyava emoxng. ExeL nxoypadnoeL To cUVOAO TWV OPXNOTPLKWY EPYWV
tou Dall’Abaco.

Vivaldi, Dall’Abaco:

The seasons of the soul.

Davide Monti violin

Alberto Rasi conductor

Il Tempio Armonico Orchestra

A

This programme takes us on a journey not only in the landscape of de-
scriptive music - the Four Seasons is renowned for this - but also exhibits
the cantability and creativeness of Venetian Baroque music. The freshness
of Vivaldi’s Allegro movements is extraordinary, as well as the passions felt
in his adagios. His success lies in the simplicity of the themes and of the
musical language. Dall’Abaco is part of this aesthetic idea, yet with his own
language. Sometime the simplicity of his themes is disarming, and in the
same time full of surprises. There are many similarities between the two
composers. They seem to have in common, the same genes of musical
sensuality that brings us to discover those soulful moments of the heart,
which are as true and strong today as always.

Il Tempio Armonico is an ensemble that plays on original instruments and
specializes in the Baroque music of the Venetian region. They have re-
corded the complete orchestra’s works of Dall’Abaco.
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EnikAnon ko MeyaAuvapilo
Quwvntiko ouvolo The Tallis Scholars
Peter Phillips 6ievduvon

Amy Haworth compavo

" Amy Moore ocompdvo
Amanda Morrison gomnpavo
Amy Wood comnpavo

Kim Porter daAro

Caroline Trevor daAro

George Pooley tevipog

Simon Wall revopoc

T
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William Clements undooc
Stuart Young pmdaoog
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Miserere and Magnificat.
The Tallis Scholars.

Peter Phillips director

Amy Haworth soprano
Amy Moore soprano
Amanda Morrison soprano
Amy Wood soprano

Kim Porter alto

Caroline Trevor alto
George Pooley tenor
Simon Wall tenor

William Clements bass
Stuart Young bass

o

2 o
;’,.f

H dekdadwvn pikth xopwdia tou tebvwg kata§lwpévou katl ToAl ayarnntol oto
EAANVLKO kowd dwvntikol cuvolou «The Tallis Scholars», pe StevBuvtr tou T0
SlakekpLlpévo pouotkoloyo Peter Phillips, Ba moapouacidoel pia BpnokeuTikn
yLopth amod kAR OELG KoL peyahuvapla. @o akoUCOUUE LOUGLKA €pya Twv Pal-
estrina, Byrd, Tallis kat, duowd to unépoxo Miserere tou Allegri, Baolopéva

TAVW OTa KEWWEVA TG emikAnong amod tov 510 WoAuo tou AaBid kai to
peyaAuvapto. (Mpokettat ylo EKKANCLOOTIKO TPOTIAPLO TIOU EEKWVA e TN dpdon
«peyaiuvov, Puxn pHou» Kol UpVEL TN Og0TOKO, ToV XpLOTO Kol Toug Ayloug.
Katd Aoukad 1:46-55.)

“The ten mixed voices of the internationally acclaimed Tallis Scholars,
under their founder-director Peter Phillips, present a feast of Magnificats
and Misereres, performing different composers’ settings of the two texts.
The programme includes works by Palestrina, Byrd, Tallis and, of course,
the Allegri’s superb Miserere.”
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Xwpkoti Kat ...AaVELOTEG
Moadikn Osatpikn Mapaotaon
Mn KepSOOKOTILKN ETALPELD
«XpuoopnAta»

Méoa amd 600 avayevvnoloKOUG TIVOKEG
gemnbolv OU0 MIKPEG KWHLKEG LOTOPLEG,
ME TOMTLOTIKA OTOLELQ TNG €MOXNG OWUTAG
(LouoLKkn, KOUOTOULA...), CUUMETOXA TIodLwv
KaL TIOAU-TOAU yéAo. H mopdotaocn €xeL
opyavwBel kal mpaypatonotnOet and pia moAu
SuvapLkni opada KAAATEXVWVY KoL ETILOTNOVWY,
n omoia Spaotnplomoleital and €Twv otV
€PEUVQ, TOV EVIOMLIOMO, TNV Kataypadr, tnv
TEKUNPLWON Kal TN UEAETN TWV OTOLXELWV TNG
€ANVIKAG TTOATLOTIKA G KANPOVOULAG, LE OKOTO
™ SlatApNon TNG LOTOPLKAG MVAMNG KAl TV
avaPadpion tou moAtiotikol mepLBAAAOVTOG.

Peasants and...Lenders

Children Theatrical performance
Non Profit Organization

Two little comic stories derive from two ren-
aissance paintings. The stories, full of humor,
include cultural elements of the renaissance
era (music, costumes...). Special feature is the
participation of children. The performance has
been organized and realized by a dynamic group
of artists and scientists, who have been work-
ing, for a long time on the research, detection,
documentation and study of the elements of
the Greek cultural heritage. Their aim is to pre-
serve the historical memory and upgrade the
cultural environment.

“Chrysomilia”
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Aov Kiyywtng, MiykeA OepBavteg

Anuotiko Meppeptako Ocatpo Kolavng.

ravvng Kapaxioapidng diaokeur - oknvodeoia

NapeA Ntounpiokt oknvikda, Navvng Metlikwd kootouuta

©avog MkpoUToLKOG ouvdson tpayoudiwyv, Ayadn Anpntpolka otiyot
ZeoiA MKpoUTOoLKoU crtiuédcia kivnong, Mavaywtng Mavolong gwtiouoi

naifouv Mwpyog KipoUAng, Anunteng Martag, KAeww-Aavan O6wvaiov,
loidwpog ZtapouAng, NMwpyog Zwopag, Nwpyog MNavvonouvAog

Don Kichotis, Michael Thervantes

Municipal and Regional Theater of Kozani.

Yiannis Karahisaridis adaptation - direction

Pawel Dobrzycki setting, Yiannis Metzikof costumes
Thanos Mikroutsikos song composition

Agathi Dimitrouka lyrics, Cecil Mikroutsikou movement
Panagiotis Manousis lighting

starring Giorgos Kimoulis, Dimitris Piatas,
Clio-Danae Othoneou, Isidoros Stamoulis,
Giorgos Ziovas, Giorgos Yiannopoulos

To €pyo “Aov Kiywtng” amoteAel pia mMOAUTIUN Tapakatabnkn
NG TayKOopLOG Aoyotexviag, e BEua TNV aQUTAMATn KOl TNV
owwvia dtapaxn avapeoa otn daviacio kat tn Aoyikr. Eva épyo
OAANYOPLKO, OVTLOUUPBATIKO, TToU pag Tafldevel otn Slaotacn Tou
avBpwropol, NG APETNG, TNC YEVWWOLOTNTAG, TNG UTIEPPOTLKAC
AOTpwong Kat Twv uPNAwv dpovnudatwy, 0AAA Kal TG amotuyiag
W¢ aVOPWTIILVO XOPOKTNPELOTIKO, AmapaitnTo yla tTnv olkoSounon
Tou HéENoVTOG. Eva €pyo, TTOU LOOPPOTIEL AVAECO OTO TPAYLKO KOl
TO KWULKO, ATOTUTIWVOVTAC TNV TIPAYUOTLKI ELKOVO TOU Npwa Tou:
Tou ovelpomoiou Aov Kixote Nte Aa Mavtoa! Auti n Slaockeun
Tou €pyou otnpiletal o éva aAnBwo Biwpa tou cuyypadEéa: tn
$udakion tou oto AAyépl. O OepPavteg pall pe Tov IAVTCO Kal
6€kal aKOUN OuyKpaToUpEevoug Spametelouv amd TN GUAaK.
KaBw¢ meplpévouv kamolo kapdfL mou Ba Toug MAeL miow otnv
lonavia, o OepBAvTeC Kol 0 2AvTco adnyolvial Thv LoTopia Tou
Aov Kiywtn. Opwg to kapafL dev epdaviletal, kal o OspPavrieg,
akoAouBwvtag ta xvapta tou Aov Kixwtn, odnyei toug cuvtpodoug

ToUu ekel mou dev ptavel avBpwmou vouc.

Don Quixote is a valuable work of world literature, which deals with
the subject of illusion and eternal conflict between imagination
and reason. It is an allegoric, unconventional work, which features
qualities as humanism, virtue, bravery, transcendental redemption
and high beliefs. It also presents failure as a human element, which
is inevitable during the course of human development. It is a work
that achieves a balance between tragedy and comedy, while draws
the true figure of his dreamy character, Don Quixote de la Mancha!
This adaptation of the work is based on a real event of the author’s
life: his imprisonment in Algiers. Cervantes, Sancho and ten fel-
low prisoners escape from prison. While waiting for a ship to bring
them back to Spain, Cervantes and Sancho narrate the story of Don
Quixote. No ship is coming and Cervantes, follows Don Quixote’s

tracks, by leading his fellows beyond the paths of human mind.
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Moéoeg popdEg aAAAleL pia TOAN;

Ytn Néa [MAateia TG TaAAG TOANG 0AC
TIEPUEVOUUE YLOL VA OTTOXOLPETACOUUE TN
ponl amd €lKOVEG KOL VOTEG TOU ¢eTvOU
Avayevvnolakol QeotiBal PeBlipvou.

H avBpwmotnta oTo TEPOCUO TOU XPOVOU
UETOHAAACOETOL OAV TO VEPO, OTIWE UTIOYPAUULOE
0 0od6¢ HpakAettog “avta pel”.

Nooeg popdEg aAAALEL TO VEPO;

To mopaplBbL pog {wvtaveVsel mavw o €vav
KaAuppEvo amo mayoug mAavAtn. O Aaipovag
Twv Maywv kat n yAukla Xwovovidada Eumvouv
armd TOV TAyWHEVO TOUG UMvVo, OTAV TOUG
xaibevel n PpAdya tou Epwta. Ta maywpéva
Toug BAédapa avoiyouv KL n GAdya Tou Epwta
douvtwvel.

To KOpULA TOUG ALWVOUV Kol Ta Vepd EexuvovTal
ocav Bahacoeg, oav motapol, oav AlUVEG Kot
KATaKAU{OUV TOV TTAQVATH.

QG VeV OTA TILA, OL EPWTEUMEVOL LAG EVWVOVTOL
péoa ota vepd. AT’ Tnv Kopudaia EpWTLKA TOUG
oUTH oTlyun aotpadtepoi udpatpoi avadlovtol
oTa oUpPAVLA KAl yeEVVOUV Th Buyatépa Toug, TV
KUPQ TWV VEPWY, TN ZEARVN.

Me 1tnv mpotponmn Tou Epwta, n XeAnvn
kateBaivel otov uddativo mA£ov TAAVATN Kal
EVWVEL TOUG TIOTOUG TNG OOTEPLOMOUG UE
vdatwva otolyeia:

Tov KapKivo JLE TOUG TTOTOOUG,
TOV ZKOPTILO UE TLG ALUVEG
Toug IxBeig pe tic OdAaocoeg.

Ki étoL apyilet va ©&nuioupyeital kat va
e€ellooetal n Lwn pe kopudpwon tn dnuoupyla
Tou avBpwrmou.

O avBpwmog Aoutov e€upvel kal Tiud to Yypod
Ytolyelo, Tn Slaxpovikd Zwoydvo Mnyn.

How does a town change shape?

We shall all meet at the New Square in the old town, to bid farewell to
the flow of images and sounds from this year’s Rethymno Renaissance
Festival.

Just like water, humanity changes through the ages, as Heraklitos said
“everything flows”.

How many shapes does water take?

Our fairy tale comes to life on an ice-covered planet. The Ice Daemon and
the sweet Snowflake are awakened from their frozen sleep when they are
touched by the flame of Eros. Their frozen eyelids open and the flame
blossoms.

Their bodies melt and the waters flow. Seas, rivers and lakes cover the
face of the planet.

In spirit form, the two lovers unite under the water. Sparkling steam rises
as a result of their union. It reaches the skies and it gives birth to their
daughter, the lady of waters, the Moon.

She is led by Eros to the surface of the watery planet where she associates
her faithful zodiac signs with water elements:

Cancer with the rivers,
Scorpio with the lakes,
Pisces with the seas.

And so life is created and through the water, life evolves and man appears.

He then gives praise and honor to the water as his life-giver.
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Meooyelako Navopapa ao
MepLodikn ékdeon tou Mouaoeiou
Quotkng lotopiac Kpritng

(AiOovoa Ay. Ppaykiokov) py -
- £
Mediterranean Panoramaifs’ <
Temporary exhibition of the 7 '

Natural History Museum of Cret |

(St. Francis Hall)

s

To Mouoeio Quoikng lotopiag KprAtng mapoucidlel tnv meplodikn €kBeon «Meooyelakd
Mavopaua», adlepwpévn otn MeoOyelo KAl TN ONUAVTIKAR Blomokidotntd te. H
Meooyelakr Teploxn elvat £vog wpog LoLaitepa onUaAvTIKOS yia Tov AavATh pag. Me Baon
TIG OUYXPOVEG ETILOTNOVIKEG LEAETEG, N LeYAAN TtoLKIALa LWV, GUTWV KOL OLKOCUCTNUATWY,
napdAAnAa pe to uPNAG TOCOOTA eVENUIKWY EL6WV, TNV KATATACOOUV QVAUESA OTLG
TIPWTEC KATA OELPA EPLOXEC e L NAR BlomoLlKIAGTNTA oToV KOGHO. H €kBeon «Mecoyelako
Mavopapa» £XeL WG 0TOXO TNG va KAVEL yvwoTh thv afla, TNy L8LaLTeEpOTNTA KAl TN ohuagoia
NG TMEPLOXNG OE EUAC TIOU TNV KOTOLKOUUE aAAQ Kol 0TOo €UPUTEPO KOWO. 3TN ONUEPLVN
£TTOXN) TIOU OL EMUTTWOELS Ao TNV avBpwrvn enéupacn oto puoikd meptPBailov eival tooo
£vToveg, N 61eBvng KowotnTa £xel B£oel WG évav amod Toug CNUOVTIKOTEPOUC GTOXOUG TV
npootacia kal tn Slathpnon TN maykoouLag BlomotkiAotnTag.

The Natural History Museum of Crete will present the The Temporary exhibition on “Medi-
terranean Panorama”. The exhibition is devoted to the very important biodiversity of the
Mediterranean basin that is, for that reason, a very significant area for the planet earth.
According to the current scientific studies, the significant biodiversity in plants, animals,
ecosystems together with the high percentages of endemic species makes the Mediterra-
nean basin be one of places with the highest biodiversity in the world. The exhibition aims
to make us meet the special parameters, the value and the significance of this area, when
the most important goal of the International Community is to conserve and protect the
international biodiversity. We believe that the link between Culture and Physical environ-
ment creates a very important and interesting axis that can give birth to special artistic and
scientific works.

12 - 22 JovAlov
'(2peg: 11:00 - 13:30
20:00 - 22:30

12 - 22 July
Hours: 11:00 - 13:30
20:00 - 22:30
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In the beginning there was... Fire
Masks, costumes, artwork and images

Ev apxn nv... NMup

Mcaokeg, kootoUuLa, TTivakes & €LKOVEC
a7t o Avayevvnotako QeotiBad 2008. from the 2008 Renaissance Festival.
ExOeon twv T.Xdaoikou, N.2tauptbakn & An exhibition by T.Hasikos, N.Stavridakis
X.Wappa & Ch. Psarra

(N£o Q8ziov Atjuov Pe0bjvc) (New Odeon of Rethymno)

Ev apxn nv... Nup. To otowxeio tng Mntépag OUONG TO OMOLO YEULOE ME LUOTNPLOKNA
atpdéodalpa Kol mUPLVO EPWTLOUO To TtEpUOLVO Avayevvnolakd QeotifdA, onpatodotnoe
gl evtumwolokn, ¢Aoyepry avayévvnon tou Beopol. Mpotol Aoutdv Swoel ekeivo
arAOXEPQ TOL OKATITPO TOU HETOG OTOV ALWVLO avTirmaAo Tou Kol avéPel ekeivog ato Opovo,
LLOC OTOLXELWVEL HE TNV Tapouadia tou Eava oe plo €kBeon-petdfaon amod to MNup mpog to
Yéwp: MaAokeg, kootoULa, TIVOKEG Kol £LKOVEC cuvBETouv To {WvTavo Avayevvnolako
avayAudo tng Pwtidg, tng Baciliooag tou mepucvol deoTBAA.

Eykaivia tnv Asutépa 13/7/09 auéows pueta tn Anén tng ouvavliog
ToUu ouvoAou Spirale (T{aui Nepate) pe xopodéaua evtog Kol EKTOG TOU YwWPOU TNG EKIEoNG

In the beginning there was Fire... The element of Mother Nature that filled last year’s Ren-
aisance Festival with mystical atmosphere and marking an impressive, fiesty renaissance
of the .... But before Fire hands over her dominant sceptre to her everlasting opponent, it
haunts us with her presence once more, in a transitional exhibiti on, leading us from Fire to
Water: Masks, costumes, artworks and images compose the living Renaissance anaglyph of
Fire, the Queen of last year’s festival.

Opening on Monday 13/7/09 immediately after the concert of the “Ensemble Spirale”
(Neratze Mosque) with rich dance spectacles, in and out of the hall.



Pebbles - Flowers by the sea
Painting exhibition by Argiroula Valari Saounatsou
(Valari Art Gallery)

BotoaAa - AouAoUdia tng Oddacoag
ExOeon {wypapikng tng ApyupouAacg BaAapn-Saouvatoou
(V alari Art Gallery)

BV ._x

2:'1 ¥\ ¥ Wexapn
blours of the Ea l.n.mftheSea_r_ 1

e Environmental Ed ' s sectors of th
ctorate of Secondary Edu >

DO ﬁ use of Culture) 1 .
== Elmq & X 0
T

B et I S A ™ i ] (1o Anpotko ZyoAeio - Tovpkko)
— B =S - Ava-ygevouv otnv Avayegvvnon

OL Topeig NeptBarovtikig EkmaiSeuong &  MoAmiotikwy Ospdtwy g A/vong A/ H ewaotikog XpvoovAa Zkenetlh & ta 26 nawbid mou anaptifouv v kaAArexvikr) Tne opdda
Butag Ekm/ong PeBUpvou oe cuvepyaoia pe to Afpo PeBUpvou Slopyavivouv EkBeon : nAwiog 4-14 eTwv MapouoLdfouV TG SIKES TOUG ELKAOTIKEG TAPEUBATELS - OE AVaYEVVNOLAKES
Owrtoypadiag pe Béua: « Eldveg & Xpwuata g Mg kat tou BuBol» POPUEG (WYPAPLKWY EPYWV, KATAHOKEUWY & EYKATAOTACEWY UE OVAKUKAWHUEVQ UALKA.
ExtiBevtan epyaciec NMepBarAoVTIKWY & MOATLOTIKWV OPESWY TwV: | E. & ©. Owuabdkn, M. Kanetavdkng, E. Kipwwvrj, K. KAdbou, M. KouAdkn, I, A & E.
e 20U lTEA PgBUpVOUL . YeUBUVOG kaBnynThS : Mavtasdkng STEALOG ' KoutooyAou, E. & M. KpeBatooUAn, Z. Kpavn, 1. Aapevt{akng, E. Madoubdkn, A. MixeAdkn,
e Tupvaociou Nepdpatog : YmeUBuvn kadnyrtpLa : Bépehn OAya - A. Mriepétn, X. & Xp. Manmaddkn. M. & E. Manadoongou, M. MavAdkn, E. MMoAvxpovdkn, AvM,
e EEEEK PeBUpvou: YreuBuveg kabnyAtpLes: O©. KavvaBou/A. Xatlnoteddavou 2. & O. T¢aykapdkn, K. Tooubepou.




MapakaAOUE VT RPOOEPXEOTE | OTO XWPO
TWV-EXENAWOEWV ToUAAXloTOV 15/AEMTA TPV
™Tv &vapén NG napaoctacns. OU GUVAUAELES
otoy xwpo tou Qbeiov (Tloput Nepaxle)-6ev
SlabEtouy aplBUnuEVEC DEGELG:

AmayopeUETal  QuUETAPA /N  UETAKivhon
KaOLOPATWY O0TOUG XWPOUG EKOAAWTEWV.

Ito /xwpo Tou | dpoupiou.  Asttoupyel
avauktnpto. | MNapokoAoUpe . va /[ unv
petadéperte avalwoipa ayoda oTo XWwpo Tou
Beatpou.

MPONQAHZH EIZITHPIQN KAl
NAHPOOOPIEZ

. MEPINTEPO MAHPOOOPION AHMOY
(Info Kiosk) mA. Teeodapwv Maptipwv.

e \ OEATPO “EPQ®IANH" Mia wpa mpLv amd KaOe
ekdnAwon. TnA. 2831028101

. TZAMI NEPATZE (QAEION) Mia wpa TPV oo
KaOe ekdnAwon. TnA. 28310 22724

WeiKkindly ask you to coame to the area where
the performances will take place at least 15
minutes before the performance begins. The
conserts at Neratze Mosque (Odeon) do not
have numbered seats:

It is strictly forbidden to move chairs in the
places where performances are held.

In'the area of the fortress there is a refresh-
ment bar. Please do not carry food or drink
into the theatre during performances.

BUYING TICKETS IN ADVANCE
AND INFORMATION

. MUNICIPAL INFO KIOSK Tessaron Martiron
Square.

e  FORTEZZA THEATRE “EROFILI” one hour prior
to each performance. Tel. 28310 22724

o NERATZE MOSQUE (Odeon)- OLD TOWN one
hour prior to each performance. Tel. 28310 22
724.
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Awpeav eicodog og OAeG TIG EKONAWOELS TOU
Anpou ota moibLa péxpL 17 etwv. E€atpouvtal
oL DearplkéG MOPOAOTACEL oTo  B€atpo with the exception of performances where
EpwoiAn. tickets are distributed by the theatre com-
Mo tnv ékdoon poltnTikwy stottnpiwy, kabwg pany.

KoL yLoL TNV (0060 L€ QUTA OTLG MAPACTACELG, Students are kindly requested to present their
TapakaAoUHE val eMIEEIKVUETE TN GOLTNTLKN student cards when purchasing tickets and
0Qg TOUTOTNTO. upon entering theatre areas.

Free admission for all performances by the

Municipality for children up to the age of 17, TeAet Evapéng 6 ABouca Ay. Dpaykiokou

u O¢atpo Epwdiln Néo Qbciov Afjpou PeBUpvou
RE nl SANGE Erofili Theatre New Municipal Odeon

a Opening Ceremony St. Francis Hall

3 Kpfvn Piévet a 10 AnpoTiké (ToUpKiko)

Rimondi Fountain 1st Elementary School (Tourkiko)
B I\(’)t(l..a @ ExBgon BaAapr)
IIAK“ Loggia Valari Art Gallery

Tlapi Nepatié (Qbsiov) Evetikd Atpdvt
Neratze Mosque (Odeon)

Znitt tou MoAwtiopov
Municipal Hall of Culture

Venetian Port

&

MEeTa tnv évapén tg mapaotacng oto Batpo
EpwdiAn Sev LoxUouv aplBunuéveg BEoELG.
e mepimtwon akUpwong TNG ekSHAWONG
AOYW KOKWV KOLPLKWV CUVONKWY, OVWTEPOS
Biag kATt. oL kaTtoxol Ba evnepwBouv amod tov
TUTO yla TNV €motpodn TOU AVILTIMOU Tou
€L0LTNPLOV TOUG I TNV TUXOV TPOYLATOTIOLNON
NG ekdnAwong og AAAo xpovo.

Once performances have begun, seat num-
bers in the Theatre Erofili are no longer valid.
In the event of cancellation of a performance
due to weather conditions or other dire cir-
cumstances, ticket-holders will be informed
accordingly by the press for the return and re-
imbursement of their ticket or the possibility
of postponing the performance another date.

[GVATGY 2600

AwaSpopri SpWUEVWV TEAETAG
€vapéng
Course of contemporary events

Mouaikd Keipeva (ue aheaBnTikr agipd): Kirkby Emma, Monti Davide,

Mamadaki Aptepig, Terrier Catherine, Theuns Franc, Skidmore Greg,

loTooeAida Mouaoeiou Puaikig loTopiag Kprtng.
Metappdoeig-EmpéAcia kelpévwy: Matmadaki ApTeUIG

Néa MNAateia rtaAidg noAng
New old town’s square

Musical Texts (alphabetic order): Kirkby Emma, Monti Davide, Papadaki Artemis,

Terrier Catherine, Theuns Franc, Skidmore Greg,
website of the Natural History Museum of Crete.
Translations-Editing: Papadaki Artemis.
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